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RUDOLPH VALENTINO IN
'COBRA' A P~RAMOUi TRELEASE

Production, Mat iPB

HAT TH

HIGHLIGHTS
ctUu"'s-

Designed by William Cameron
Menzies, designer of tho sets of
"';,'lle 'rhief o! Bn.,gdad."
Gowns-

Conceh'ed by a. new figure in mo-
tion piclures, tbat Di'iTIfunt -yOulln-u-----

TITLE MEANS
This is not a snakc picture.
"Cobra" means the lure of l\ fas­

cinating, unscrupulo\ls ~ am .n - the -.
ctlal'm which the cotr.a exprcisas over
Its victims.

Casson Ferguson, returning to the
seT n after a :rear's abscncp, 1 CR. t
as Valentino's best f lenel. He gavo
one of the best performances t e
Fcrepn has ever ~f'en ns tl1 young
la yl;r In Pauline Freuudck'o ....r ­
dame X."

LV

of strong love
Here it is:
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PLAY

OBRAlJ gets its title from the fact that
alluring women of a certain ype fasci­

nate V:l1entino as a cobra does its victim. He
is helpless in their power.'

The pictur tells a story
dynamic drama and sacrifice.

aId

STA

. '( TIll

SCE~_ RL '
Aut.hony Coldewey, who wrote the

~creen Illay, "Rug les of Red Gap."

He J raO' .~ ~ !=('r(~''''n vlI':I.r:-i"ln of th ­
nrcadwu: !'t:\t:'~ hit 0f the san: e
nUll e J _hrtln Brown a- l'r()<iu~e

b}' wwren'il 'Yeter.

- ERE'S the kind the fans
~~J..i-":'---''\'"ftnt rrom .,.alentino I

~e<tt :tage success In

!1 idl the -tar plays a modern
1\ I' I' llany loves.

"Cobra11 h<lS becn ]?ronuccd
\.j h the GnmC arti tic care that
• Itl< lei' paints a great painting.

'0 r.-f;ort has been spared to make
it r':mnticnl1ybeautiful and beau­
; illllly dramatic.•

Tn n11, a photoplay of di tine­
I inl!.

•

TALEN'rrnO, as Count Rodrigo Torrillni, is a ~roung Italian
aristocrat, who has~jnherited a debt-ridden palace on the shore

of the Bay'of Naples and a fondness for lovely ladie. The vorthles
father of one (if Rodrigo's temporary sweethearts attempts to black­
fUail him, and Jaek Dorning, an' American tourist, is mistakflu by the
blackmailer for the Connt and is involved in the lOess. Rodrigo
extricates Dornin c, and they become warm friends.

The American is just tho opposite to Rodrigo; he is scrlous, innocent,
and thinks wom n are beings to bo ·worJhipped. lIo is tho owner of a
f~mous Fifth A\'clluo antique shOll, which bas bcen in his family "or
g ncrallons. Rodrigo, a bri1l13,nt and yerratile chap, is an exp,ert on !tn-han
antiQuc. DominI; oilers him n position in hi tlrm. Rodrigo, broke and
y,!th no nlall!!, accellt, and th'3 two men journ y to _'ew York.

RotlrlF;o C:'1\llot cscape t lC uro of be:lutlful \'omen, e;-en y.ilh Jnck
Dor i'l.; as a ~OIt ot ~:lf' ty tap, He i·; contin'J:lIly in :tffairs of thp. hr-art.
""jlro'l.h a .1'l'j ly-\\'r,ll\ II I'll. to'-1 t o( th' :;1 .1\!, hI' i" inln),lll ' d to l'~Ii'C' \

I '7.lle (.:Il, . '.lltH). n r r y, war l}'- vise ."Oll1<1n lit a Yt,.y lhy;,h Il
-~ ~ ... ,- -- ....~+lon· 1 rr" -" 0 l'i_o . c rfl I

_____~:_:":'~~-....._:=___,I'"""'r_::~:_:::"'~~~.,t"';rl;n')'_ • '1'1' ~ 01:' , C

t';n .:obra-II -e f.3dDRt!.),1 of IIcr Plnr ol\:\lIty ,,,"1 U('t 1 " .v voftl n -•.
Howe...:'\', he set. \1t tv cnplu 0 him, tllhlJ<lng 1113 is wealthy at! ".ell as

I altr;\cti\'e.
I :--leantimc, Rodrl;.'o ha" mot and fallen sinl'crely in lo'e with [ary

Dr,ll,e, secretary to Dorning, aun a IHv,'rt. nice girl. II re 01v<.3 to follow
t e straight anll nanvw path and make himself worthy of her. He is
~rarllallr winnin' her wll('n Elise. cnJlnmed wilh jealousy. tell' the other
-girl priva.tely that Rodrigo Is a bad lot and turns her against him.

..

But walt till you see what ther
have to say about the picture I

A flashback scene in the produc­
tion gives piclure fans a view of tho
world-famous ValC'ntino beard.

Valentfno had his own unit, all
orking for the ucc '!S ot thIs plc-

"Cobra" was first produced nt the
Hudson Theatre, New York, April 22,
1926. It ran there until it was mov­
ed to the Longacre 'rheatre on Aug.
16. where it continued to play until
Nov. 16, a run of about seven months.
The announcement ot the termina­
tion of the run by the producer stat­
ed that it could have gone on for six
months longer but for the necessity
of fining out-of-town engagements.

It then moved to Philadelphia and
ChIcngo for successful runs.

What the New York critics saId
about the stage plav:-

Morning "TorId (Heywood Broun)
-"Commands profound Interest:'

Uel'ald-Tliblme (percr Hammond)
_ ..It ought to rank well up at the
top 111ght of American dramas.

Evening 'Vorld (E, W. Osborn)­
"\Vhat may come to be reckoned the
most sensational play of the ~ear."

Sun (Alexander Woollcott) - "In­
teresting, eventful play:'

Dn1ly News (Burns 1>lantle)-"Ono
of the most adult and \'irlle of the
season's dramas."

artist, Gilbert Adrian, who formerly
designed the coslumes for the Ne\"
York l\Iusic Box Review.

Elise comes to Rodrigo's rooms. Dornlng happens to be there and
at once talls In love with her, In his infatuation believIng her to be all
that Is good and pure. When Eliso discovers that Jack Is rich and the
Connt Is poor, she deliberately ensnares the lormer and becomes his wUe.

Elise, now the wife of Dornlng, t.rles to carryon an affair with Rodrigo
on the 8ly, but he refuse8 to fall for it. Jack Dorning is hIs best friend
and he longs to tell him what sort ot woman his wife really is, but hasn't
the heart. On a night when Dornlng Is out of town on business, Elise dons
a very provol'ative gown and goes to a hotel. RodrIgo see her there,
but hIs conscience lashes him and he leaves. She remains at the hotel.
DurIng the night the buildIng burns and she loses her lite, burnt beyond
the possibility of Identification.

Dornlng searches frantically for his mIssIng wi,te durIng the next t'ew
days. Rodrigo Is helpless, torn with remorse. He cannot tell his friend
what happen d to Ells. He leaves Ne\" York. Dorning goes nearly inRane
with grief over hIs wit's disappearance.

A year later Rodrigo returns to lind Ja.ck Dornlng almo t hIs old self.
The lattcr t lls him qui t1y that he hns discovered what bccamc of ElIsc,
that he was no good, that he knows Ilhe had trled to trap him n.nd that
he (RodrIgo) WllB guiltless. Rodrigo notlccs that the return ot Dornlng
to normalcy Is due to th infiu nee of his Ill' ,tty sccretary. Ja k loves
h r. Though, from talking to tho girl, nodri 0 18 sur that he ould win
ber fQr hlms It, and though she Is the only woman Ite ever l' nlly loved,
he resolv to give b'er to his triend. 0 he pr tends to Mary that h"o

Count Rodrigo Torriani. , . :. RUDOLPH VALENTINO
Elise Van Zile ,Nita Naldi
JlIck Dorning , , , Casson Ferguson
]YIat'Y Drake. ',' Gertrude Olmstead
Victor Minardi Hector V. Sarno
Rosa Minardi .- Clui re de Lorez
Sophie Binner , Eileen Percy
1I[t·s. Porter Palmer Lillian Langdon
Store ]yIanager ...............•.... , Henry Barrows
NIarie ~ Rose Rosanova

THE~lE

Valentino is seen as an Italian
aunt, who Is a real Don Juan with

the ladle. The wlte ot his best
trlend ralls in lo"e with him. he
lR burned beyond all hope of recog­
nition in a fire at a hotel-the wife
of the man whom he loved as a
brother.

That's elrama!
\Vith the cia Ing scenes the star

givl)!! up the only woman he ever
rC'ally loved bE' ause 11i8 fri nd also
10\ II bel'.

That's h"art·lnterest!

F00TAGE
"Cobra" is j reels-689:i feet long.

Ii THE C. ST

TYPE OF STORY
A modern story ot strong love,

great drama and touching sacrifice­
a story that will write itself indelibly
on the mind and heart. llost of the
ncr Ion is in i 'ew York, although the
f. ory tarts in Italy.

CA~IERA)IEN

J. D, Jennings und Harry Fisch­
beck. Jennings is responsible for the
magnllkent "Iews in "Sundown",
,,'h ile Fischbeck "shot." ". 10nsieur
Beaucaire" and "A Sainted De'II."

.'
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RUDOLPH VALENTINO IN
'COBRA' AP~RAMOUtH RElfASE

Production lIlat IPB

,Casson Ferguson, returning to the
8 I' n after a year's ab~ nce, Is Cll t
1\9 Valentino's best frl nd. He g ve
one of the best performances lhe
Rcrepn hIlS over ~f'en a. th young
la yer In Pauline Frederick's ....t ­
dame X."

WHAT THE TITLE MEANS
This Is not a snake picture.
"Cobra" means tho lure of fas-

cinating, unscrupulous oman - the
charm which the cob.a exercl es over
Its victims.

HIGHLIGHTS
Scttings-

Designed by Wllllam Cameron
Menzies, designer of the sets of
"The 'fhlef of Bagdad."
Gowns- I

Conceived by a new figure in mo­
tion pictures, that brilUant young

u

umpt
N

•
OpSISy

Cast

ort

Spe ial 3' x 10' Colored Banner

OBRA" gets its title from the fact that
alluring women of a certain type fasci­

nate Valentino as a cobra does its victim. He
is helpless in their power. .

The picture tells a story of strong love
dynamic drama and sacrifice. Here it is: '

A PH T PLAY

VAL~NTINO, as Count Rodrigo Torriani, is a young Italian
arIstocrat, who has~jnherited a debt-ridden palace on the shore

of the Bay of Naples and a fondness for lovely ladies. The worthless
fat~er.of one of Rodrigo's temporary sweethearts attempts to black­
mail hin:, and Jack Dorning, an' American tourist, is mistaken by the
blac~mmler for. the Connt and is involved ill the mess. Rodrigo
extl'lcatcs Dornmg and they become warm friends.

'1'he American Is }vst tho opposite to Rodrigo; he Is serious, Innocent,
and thinks women are beings to be worshipped. TIe is the owner of a
famous Fifth Ayenue antique shop, which has been In his family #01'
generallons. Rodrigo, a brllllant and yerflatlle chl\p, Is an expert on ltahan
antique. Dornlng orrers him a position In his firm. Rodrigo, broke and
,,.Ifh no plans, accepts, and the two men journey to ew York,

R.odrlgo cnnnot escape the lure of beautiful \'omen, even with Jnck
D?rn11l=> as a s?rt of 5a.fety gap. He Is continually In affairs of the heart.

__,."',_j},roll,h a ~()('h?ty-\\'om' II customer of the 510p, hp i~ introcluced lo BlI'Ic
, 7~~ ~~I~a.~t:~~l), ~ pretty, \".orldly.-lVlse woman of a "ery >h)'slral

lQ mil..r . J 'Rodri"'o . C ,.~

, fl\ It • 0'\.... U\ ~~"
th col>r:l.-ll~e f \s-.1nl\tlo of lIer rsonaTIty :mlI aete.· . ,.<I-InafiT' r.
Howe'l'e\". she sot' out to capturo him, thinking hI) Is wealthy as well as
attrnct1Yo.

)[eantlmo, Rodrigo has mot and fallen sincerely in 10'l'e with Mary
Drake, secretary to Dorning, :md a sweet, nice girl. Ho resolYes to follow
the "tralght and narrow path and make himself worthy of her, He Is
grnduallr winning her whe'n Elise, enfla:med with jealousy, tells the other
girl privately that Rodrigo is a bad lot and turns her against him.

o aT d

ST
nl'DOLPH ", I.E. 'Tl. '0. "Cobra"

I- hI' f:r plct11re "on hi" own." He
po tr"<1 I; lo it5 CU' 'lll~ all the nergy
..nIt <!. ';ot!nn 'hat r1i~'lnC'~Ji~!1 I. per­
." I :l lly. 'ilil "C'u' ••. " he bad thE
"I' i jp fr., lrllll "d I h 1\1' cr. y,'d­
:'Ind h,. " ,'" hill!. pIt In the llio'lure
II: n' . v(',lly.

ERE'S the kind the fans
want from Valentino I
great stage success in

,,,hich the star plays a modern
h fO of many loves,

"Cobra" has.. been produced
"j 1 ,he same 3.l'ti tic care that

Ja!'lter paints a great painting.
• '0 effort has been spared to make
it clI'nmntiCll.lly beautiful and beau­
i lilly dramatic.•

In all, a photoplay of distine­
f inu.

SCENARI T
Anthony Coldewey. who wrole lhe

"creen play, "Ruggles of Red Gap."

·\UTHlR
"Cobra" Is :I. ~er en y>rsion of the

nroadwa~' "tace hit of th> same
name by . fartln Bro 'n as produced
b)' La renee Weber.

CA:\IER.UIEN
J. D. Jennings and Harry Flsch­

beck. Jenning is respon.ible for the
magnificent views in "Sundown",
while Fischbeck "shot" "~onsleur
Beaucaire" and ".A. Sainted De'Il."

TYPE OF STORY
A modern stOry of strong love,

great drama and touching sacrifice­
a story that wlll write Itself indeUbly
on the mind and heart. ~ost of the
action Is in New York, although the
5tory starts in Italy.

FOf\TAGE
"Cobra" is 7 reels-6895 feet long.

THEl\1E
Valentino Is seen as an Italian

Count, who is a real Don Juan with
the ladles. The wife of his best
friend falls In 10'l'e ",,'ith him. She
is burned beyond all hope of recog­
nition In a fire at a hotel-the wife
of the man whom he loved as a
brother.

That's drama!
With the closing scenes the star

gives up the only woman he ever
rpally loved because his friend also
10\ es her.

That's heart-Interest!

I THE C ST
Thr e of the most beautiful wom­

en of the creen support the star In
tll\. plclure -. 'ita _. ldl, Gertrude
Olm.l d a.nd Claire de Lorez - all
III I-cd by Ern.t Llnnenkamp, tll fa­
mous VlenDPse art! t, wh n be chose
tlie t '('lye most beautiful 'wornen of
the SCI' en.

(Cont. ill last Col.)

Count Rodt'igo Tor,.iani ; .RUDOLPH VALENTINO
Elise Vall Zile , ····· .Nita Naldi
Jack Dorning, Casson Ferguson
1Yfary Drake. ',' Gertrude Olmstead
V ictor Minardi ; Hector V. Sarno
Rosa Minardi " Claire de Lorez
Sophie Bittner .- ; , .. '.. ~.ileen Percy
Aft'S. Porter Palmer LillIan Langdon
Store ]Yfanager , Henry Barrows
Marie .: Rose Rosanova

Elise comes to Rodrigo's rooms. Darning happens to be there and
at once falls In love wIth her, in his Infatuation believing her to be all
that Is good and pure. '\Then EUse discovers that Jack is rich and the
Count Is poor, she deliberately ensnares the former and becomes his wife.

Ellse. now the wife of Darning, tries to carryon an af[afr with Rodrigo
on the sly, but he refuses to fall for it. Jack Doming Is his best friend
and he longs to tell him what sort of woman his wife really is, but hasn't
the heart. On a night when Dornlng Is out of town on business, Elise dons
a very proyocative gown and goes to a hotel. Rodrigo sees her there,
but his conscience lashes him and he leaves. She remains at the hotel.
During the night the building burns and she loses her life, burnt beyond
the posslblUty of identUlcation.

Dorning searches frantically for his mIssing wife during the next few
days. Rodrigo Is helpless, torn with remorse. He cannot tell his friend
what happened to Elise. He leaves New York. Darning goes nearly Insane

, with grief over his wife's disappearance.
A year later Rodrigo returns to find Ja.ck Dornlng almost his old self.

The latter tells him qUietly that be has discovered what became of Elise,
that she was no good, that he knows she had tried to trap him and that
he (Rodrigo) ,vas guiltless, Rodrigo notices that the return of Dorning
to normalcy Is due to the Influence of his pretty secretary. Jack loves
her. Though, from talking to the girl, RodrIgo Is sure that he could win
her for himself, and though she Is the only woman he ever really loved,
he resolves to give her to his friend. So he pretends to tary that hOe
Is once again the gay, unscrupulous rounder of all and delibera.tely kills
her love for him. Tl1en '_Rodrigo salls away, 1 avlng Dorning and the
girl to their happiness.

artist, Gilbert Adrian, who formerly
designed the costumes for the New
York Music Box Review.

"Cobra." was first produced at the
Hudson Theatre, New York, April 22,
1926. It ran there untn It was maT­
ed to the Longacre Theatre on Aug.
16, where It continued to play unUl
Nov. 16, a run of about seven months.
The announcement of the termina­
tion of the run by the producer stat­
ed that it could have gone on for six
months longer but for the necessity
of tilling out-of-town engagements.

It then moved to Philadelphia and
Chicago for successful runs.

What the New York critics said
about the stage play:-

~lorn1ng World (Heywood Broun)
-"Commands profound Interest."

Herald.Tl'ibune (Percy Hammond)
-"It ought to rank well up at the
top tlight of American dramas.

Evening World (E. W. Osborn)­
"What may come to be reckoned the
most sensational play of the year."

Sun (Alexander Woollcott) - "In­
teresting, eventful play."

DnJly Ntm.'s (Burns ~[antle)-"One
~f the most adult and vlrlle of the
season's dramas."

. But walt till you see what theY
have to say about the picture!

A flashback scene In the prodUC­
tion gives picture fans a view of the
world-famous Valf'ntlno beard.

Valentino had his own unit, aU
working for the success of this pic-
ture. .

Result: A photoplay of distinction
plusl
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DAPTED from a play,
lv/arlin BrO'Wll as pr"od

ed b L. Lawre FYeber.

Directed by Joseplz 1-1e
bery-Qc~een play by Antho----,---:;------.--_.Oold~wey..

r
You've heard about the worl [.

famous valentino beard. Yo t' 1
see it in "Cobra."

e

...

N "COBRA" you have the screen's gieatest
lover ,as the star-of the stage play N~w York

saw and.talked about for an entire year.

Valentino plays a dashing Italian count, a
lnodern Don Juan who falls in love with every
beautiful woman he meets. The plot hurls him
into a powerfully dramatic situation when the
wife of his best friend-a cobra woman, played
by Nita Naldi-falls in love with him.

It- is a story that will write itself indelibly on
the heart and'mind. '"

'-

The_cast also includes Casson Ferguson, Gert­
rude Olmstead a~j Eileen Percy.

In all, a photoplay of distinction plus.
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You've heard bo t t
famous Valentino beard.
see it in "Cobra."
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A nyth in O' in Til is

POKE.· 'TITLE: - "Women
like that fascinat mc-as that
~obra doe it victim."

Kita Kaldi, slimmer and there­
fore more charming than eyer,
plays the woman with the cobra
cbarm.

"Cobra" was written by )[nrtill
Brown and was highl~r s~ccessfltl
on the Kc\v York stagc. It 11a.
been adapted to the screen by
Anthony Coldewey. Jo cph IIellli.
bery directed and the cailt in­
cludes bc ides those already
named, Gertrude Olm ted, C'Iair'(:
dc Lorez, Eileen Percy, Lillian
Langdon and Heetor amo.

alluring, plays the cobra woman.
Gertrude Olmsted has the be t
part of her career in the sym·
pathetic feminine role and bc
gives a performance which will

, advance her along the road
to tardolll. ea 'on Fergn on i'
excellent a thc loyal frielld.
Jo:eph Henabery' dire(·tion i aI,
ways intelligent.

"Cobra," which Wtl adapted
from 'Martin Brown's ucce, ful
_- w York pIa)', h8 becn pro­
duced la.-j-hl~- and b lIutifully.
It bear the nlark of distil1C'tion in
eyerr d tail.

. --.".

':Tack a-; h£'y look down ot the
hrnnze figurr'. tlil n Hodr:go 100].-;­
np. points towar,ls the c(,hra and
say:

Th n Ilhe w II: I.rd 14 3. Now::h .
weighs 1~. And her figUT is rat J
one or the beqt In Hollvwood-a land
where other people b~S-ldc3 bookkcep­
ers are nil authority on figure;,.

When Rudolph Val nUno signed
Miss J. Taldi to supporl him in "Co­
bra," his first ind p ndent Ritz-Curl­
ton production. he placed ouo or the
mo -t stnrtlini: clau.,cs in her COl tIact
thllt IIollywootl has kno-wn, It pr~'

yided that her w<:ight must al all
times be under 130 or she would lose
her job. In her role ~1iss Naldi typi­
fies a woman with all the tasclnating
charm that a cobra bas ror a tiger.
Well, she bad to be thin. That's 11
there was to it.

The actress acquirl:d her present
syelte figure ntir lr br dieting. She
made a study ot tood yalues and
eliminated starches and. sweets. She
can talk calories fluently.

Probably the most interesting part
ot her reJuction story Is that she
took no exerei -es. She mpbaUcally
dces not belie.e In an)' violent or
bthletlc exerci~e. She sars it de;oel­
ops-the muscle and destroys the sort
teminine lines which a woman should
h8:.e.

Valentin~o at Rialto

"Cobra" is an ideal vehicle for
that magnetic star, Rudolph Val­
entino. It gives him an opportun­
ity to make love, to fight, to suf­
fer and to win the hearts of hi
admirers on and off the screen,
The picture, produced independ­
ently by the star under the Ritz­
Carlton banner, opened yesterday
at the Theatre, to a large
and enthusiastic audience.

There is a depth and sincerity
about the star's acting which lift
him out of the matinee idol c]a!';s
into the category of the srreen's
great artists, The title signifie,
the lure of a fascinating ,,""oman
-the same hypnotic charm whicll
the cobra wields over its victims.

et Cobra" is Il modern story of
strong love, and sacrifice, wjth
most of the' action taking place in
New York City. Valentino i een
as an Italian Count 'who cannot
resist the cobra quality in women.
After he has made a sincere and
successful cffort to reform, the
wife of his be t friend falls in loyc
with him. He goes to a. hotel

here she is taying, but lat l' his
conscience revolts and he leaycs
That night the hotel burn, The
woman is killed-the wife of the

IftnO f rotn>. ,I' 11 r ll-
moun: It is layishly mounted.
The early scenes ill f nly anel in
the New York antique hop are
fine cxtlmples of the screen's pic­
torial beauty.

Some aloe born great, some achIeve
grealness and some go. into motion
pictures.

The latest to reserve for himself
a parlor, bedroom and bath in the
hall of fame is Jerry 1\Ielgne. an ex­
b'a man of the movies.

Jerry has the aistinctlon of haying
hit Rudolph Valentino a resounding
blo,v right on his handsome coun­
tenance, And, furthermore, he got 1------------=------­
paid for doing it. And, another fur­
thermore, Valentino did the paying.

It. happened during the filming' of
a sceno for "Cohra." tile star's first
Independent nltz production, now
showing at the .•..••.••.. Theatre.
The scenario reclulred that. Yalentln.:>
and lIIelglle S ould h!'.\e a fight in a
cafe. N Igne was to strike tho tll t
blow. .

"Hit hi in tho rae :' Dhc.ctor
Jo~ 'P \ Henah"l',j' ~holltcd to tho (; •
t .\ mn 1.

I lei ,.'t: !'it him. b t 11, l,ulll'
uch. J" 'Wl' .. i., a r I e tin r ..

....... _""'" ""If

-~~~~

Extra Man Becomes Famous
By Punching Rudy's Face

to work In the same piclul'O with
ltudolph Valenilno."

"Cobra" was adalHed from Mar­
tin Brown's successful stago play.
'l'ho titlo signifies the lure of an at­
tractive, young woman - the lure
of the cobra for its victims. It is a
modern stor)' and takes place mostly
in New ork, with Valentino pi&.) ing
an Italian Count, who has a weaknE'ss
for the ladies. Nita Naldi plays the
womau with the'cobra appeai. while
Gertrude' Olmsted has the sympa­
thetic feminine role.

1

An Intimate Glimp e Into the Manner in ~'hich the Star
Spends His Time- .se at 5 an Rides Ho 'se-

hac - eIUofh Secn in P.uhlic
•

HEN Rudolph Valentino settled down to wOrk in Hollywood on
"Cobra," his first independent Ritz production the star livcd

in the house which he owned before his departurc to 'New York two
years ago. It is on a high hill overlooking thc city.

The visitor to the Valentin.o home
is confronted with au assortment of
dogs, large and small. Valentino goes
in for tile large. Mrs. Valentino for
the small variety. The star's con­
stant companIon is a big Italian mas­
tift, which he brought with him from
Italy. The mastiff resembles a bull­
dog, bnt Is larger and not so ugly.
This dog wears a hair coll. I' which
giyes him the appearance of having
a nat ral fringe around his neck.

Rudy, has two fine dappled grR.Y
saddle horses, and Hollywood resi­
dents, who get up early enough, can
see him cantering over the hills. He
rises at 5 and Is at the studio read)'
for w.;lrk before 9. His usual riding
companion is Marlo Carillo. a former
Italian cavalry officer, who delights in
doing the kind or stunts that you see
in the news reels. '

Mr. Valentino owns two othor
horses to which he Is much attached.
He kept these in a livery stable dur­
ing his two years of absence. One
of these mounts has grown old and
w1l1 be pensioned to a lifetime of
ease.

At the United Studios, Valentino
has a brand now bungalow, which
serves as dressing rOODl, reception
room and office. Its walls aro hung
wUh several old swords, the collec­
tion of which is a hobby with him.

When he is wOl'king, Rudy spends
his time almost exclusively In the
studio and at home. He is never seen
in the cufes und seldoJ1l in any other
place of amusement. He says he is
ready to retire early aftel' n. day of
hard ork begInning at 6.

"CobIa," w leh wlll h{)ad tho bill
a t the .•......• 'rheatro on .......•

'us dl eetcd by JO'l'ph 1 ,nab.:-r:,
who made "A Saint d D ..yil" ,~itll

the Sial'. {row. .\110. ny COil"", 'ey'>l

•,·zes
nlenti lO'S Character

In a few c ncs the star wears

A good challce for fashion .thow
tie-tips as the gorgeous g01.Vt~ i"
productwn were designed by the
crcato-r of those in thl' ".Music Bo~

Re7.!'l~C."

As a novelty mailing piece or
hand bill, rule off a card or paper
into two oolumns,--'Across the
top print only the word COBRA
in large type. ,At top of left
column run a cut of. the reptile
cobra, 'mderneath that the cap­
tion II The Original Cobra," fol·
lo\<;,ed by a de cription from the
encyclopedia. (This is one of the
few instances where the Cobra
snake can be used to advantage.)
At the right, a cut of Nita Naldi,
under which the "aption-"The
Cobra of Today," followed by a
description of Miss Naldi. Across
the bottom:--

SEE I I THE SHEIK" - :MEET
THE II COBRA" in a great mod·
ern story of . trong love, thrilling
drama and sacrifice. . .

{The spoken play ,vas the sensa­
tion of the year I)

RUDOLPH VALENTIN0 in
COBRA..

Prizes for the best definitions
of a cobra woman.

Hml(h 'ting '. 'pert Finds He
lit1 Insp', t'onnl l' mp ra­

)I\'n :II J I Iutcrested
in the Pti)'chic

('

~M/'&~
~7

igllQt/lrc Cut 11l1C

--- -- I
N lntel'estillg analysis of Rudolph

_ Valentino's cllaracter ls made
by Katherine Elyerson. wIdely known
graphologist, now on the stl~fl of the
"CIE:yeland Plain Dealer." Miss El­
yer::;ou's remarl s arc of timely in­
ter" t, ~s '11 ·ntlllo is now ahowing
In "Cobl·a." hi:; latest starring Ye­
hicle, at the ...•...... 'l'heatre. She
writes: -

"There are many Interesting points
about this writing, and most of them

r decidedly to the wl'iter's credit.
Sincerity nd a lack of affectation are
shO\Vll, with candor and straightfor­
wardness. The writer is a gentleman;
he has good taste and refinement and
plobably pleal'lng manners and an
agreeable personality.

The Fi.e 1'8.
"The inspirational temperament.

which almost inyariably marks those
who succeed in any of th~ arts, ap­
pears in the many sellllfatod letters,
giyillg intuition, imagl aUon, ideal­
Ism, Insight and iJI1Ilresaionability ­
fiye l's. Mr. Valentino is quick of
comprehension ,md grasps ideas sub­
consciously. He reads people instinc­
tively, forms his likes and dislikes

- In5rhnUy and seldom swerves from
his first impresS1ons. He is sure that
he is right, without reasoning about
rt,~ and it nettiE'll him a bit to havo
othels disagreo with him. Psychic
Rubjccts inter "t him and the occult
hn,; ~ome attraction for him.

•. ·eYertltel". , there is a wido vein
of pl:1.ctlcalltr in his nature and be
has bood 1iD~'llci' 1 seuse. H is nor­
gEtte, a. greo5i\ C Ild hfts e relleut
vHI T'O\. r'" 5t· blliL;l'. Coural;c
t.ud Indep·· ...n '0 urI.! hown, with
decld d v: ,... ~tro.... cOllyldlonli,

--~~~.-'-,-.. . ,,,hi 0 onb' dillello.. nd

.Jr'-.....'--..-..,......~-.....:rnr~IDt.JtII(lN\TI De-1Ii>.,. ... "'----'''-'---'--
as what TO do, This is not a the cobra woman- the woman
"snakc picture" and don't let with the same fascination ,vhich
your public believe that it is. the cobra holds over its victims.
Thereiot·} steer clear of using any Gertrude" Olmsted, who got
snakes in Y0';ll' exploitation, started in pictures when she won

an Elks beauty contest in Chicago
and has·been climbing rapidly up
the film ladder ever since, has the
best part of her career in the
sympathetic feminine role. She
appears as a blonde, in sharp con­
trast to Miss NaldPa brunette
beauty.

Casson Ferguson, who will be
remembered for his gre'at perform­
ance of the young attorney in
Pauline Frederick's "Madame
X", returns to the screen after an
absence of a year in the role of
the star's best friend.

Three other beautiful women
are in the cast - Eileen Percy,
Claire de Lorez, and Laska
Winters. Hector Sarno, Rose
Rosanova, Lillian Langdon and
Henry Barro,vs complete the list.

et Cobra" was adapted to the
screen by Anthony Coldewey from
Martin Brown's successful Broad·
way play and was directed by
Joseph Henabery. It was pro­
duced by Valentino independently
under the Ritz-Carlton banner and
di tribut d through Paramount.
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• ae a. tlley look down at the
bronze fi"'urr., then Roclri~o looks
up, points towards the cobra and
says:

POKE." TITLl'j: - "Women
like that fascinate me-as that
~obra does its victim."

1 -ita 1-aldi, slimmer and there­
fore more charming than e\'er
plays the woman with the cobr;
charm.

"Cobra" was written b;y l\[artin
Brown and was higbly succes fnl
on the 1 Ten' York stage. It ha.
been adapted to the screen by
Anthonf Coldewe:Yt Joseph Hena.
bery dlrected and the ea!'\t in·
cludes besides those alread)'
named, Gertrude Olm ted, e'l.aire
de Lorez, Eileen Percy, Lillian
Langdon and Hector Sarno.

Valentin~ -at Rialto

"Cobra" is an ideal vehicle for
that magnetic star, Rndolph Val­
entino. It gives him an opportun·
ity to make love, to fight, to suf·
fer and to win the hearts of his
admirers on and off the screen.
The picture, produced independ­
ently by the star under the Ritz­
Carlton banner, opened yesterday
at. the Theatre, to a large
and enthusiastic audience.

There is a depth and sincerit)·
about the star's aoting which lifts
him out, of the matinee idol claM alluring, plays the cobra woman.
into the category of the screen'lI Gertrude Olmsted has the best
great artists. The title signifie!'\ part of her career in the sym­
the lure of a fascinating woman pathetic feminine role and she
-the same hypnotic charm which gives a performance which will
the cobra wields over its victims. .adnnce her along the road

"Cobra" is a modern story of to stardom. ea on Ferguson is
strong love, and sacrifice wjth e. eellent as the loyal friend.
moat of the action taking piace in Jo ep~ Hen.aber)"s direction j al­
New York City. Valentino is seen wa~'s mtelligent.
as an Italian Count who cannot "Cobra, ': which wa adapted

. . h . . from {arhn Brown's uccessful
reaiIt t e cobra quallty.m women. . -e"" York play, ha - been pro-
After he has made a smcere and duced lavi hl~' and beautifully,
aueee luI effort to reform, the It bea the mark of distinction in
wile of his belt friend falls in Ion 6'\'ery detail. .
with him. He goes to a otel
where abe is ltayihg, but later his
conscience revolts and he leaves.
That night the hotel burns. The
~oman is killed-the ,vife of the
man whom he Iloves as a brother.

The picture hid a atrong ending.
Valentino nenr looked better nor
acted with more inten eneaa. ita
Naldi, much alimmer and more

Extra Man Becomes Famous
By Punching Rudy's Face

to ork in the same
nudolph Valentino."

"Cobra" &s adapted tram lIar­
tin Brown's succes ful tage pia,.
'fhe title signifies the lure of an at­
tractive. young woman - the lure
of the cobra for its victims. It is a
modern story and takes place mostly
in New York. with Valentino playing
an Italian Count, who has a weaknesll
for the ladies. Nita Naldl plays the
woman 'Vith the'cobra allpeal. while
Gertrude Olmsted has the sympa­
thetic feminine role.

Some are born great, some achieve
greatness and some go .into motion
pictures.

The latest to reserve for hlmse!!
a parlor, bedroom and bath in the
hall of fame Is Jerry Melgne, an ex­
tra man of the movies.
. Jerry has the distinction of haYing
hit Rudolph Valentino a resounding
blow right on his handsome coun-
tenance. And. furthermore. he got I--:------;:--~ _
paid for doJug it. And, another fur­
thermore, Valentino did the paying.

It happened during the filming of
a scene for "Cobra," the star's first
independent RItz production, now
shOWing at the ...••••....Theatre.
The scenario required that Valentino
and Melgne should ha e a fight in Ii
cafe. .Meigne was to strike the fiISt
blow.

"Illt him In the face." Dln,etor
Joseph Henabery houted to the x­
tm mall.

l\Telgllo hit him. ut he [lulll>d hi.
ilUUCl1. After 11, t\ Vule iUno Ie
.. • ~ "--'ofIl,_~

An I

W BE Rudolph Valentino aettled down to ork in Holl)" ood on
"Cobra," hia fir t independent Ritz production, the star liv d

in the house which ho owned before his departure to New ork two
years ago. It is on a high hill overlooking thc city.

The visitor to the Valentino hom
Is confront d with an assortment of
dogs. large and small. Valentino goes
in for the large. Mrs. Valentino for
the sma.l1 varIety. The star's con­
stant companIon la a big Italian maa­
tiff, which he brought with him from
Italy. The mastiff resembles a bull­
dog. but Is larger and not so ugly.
This dog wears a hair collar which
gives hIm the appearance of having
a natural fringe around his neck.

RudY. has two fine dappled gray
saddle horses, and Hollywood resi­
dents, who get up early enough, can
see him cantering over the htlls. He
rises at 5 and is at the studio ready
for work before 9. His usual riding
companion Is Mario CarlIlo, a former
italian cavalry oIDcer, who delights in
doing the kind of stunts that you see
in the news reels. .

Mr. Valentino owns two other
horses to which he Is much attached.
He kept these in a livery stable dur­
ing his two years of absence. One
of these mounts has grown old and
wlIl be pensioned to a lifetime of
ease.

At the UnIted Studios, Valentino
has a brand new bungalow, which
serves as dressing room, reception
room and office. Ita wallslare hung
with several old swords. the collec­
tion of which is a hobby with him.

When he Is working. Rudy spends
his time almost exclusively in the
studio and at home. He is never seen
in the c fes and seldol1l in any other
}llace of amusement. He says he ia
ready to retire early after a day of
hard work beginning at 6.

"Cobra," which wm head the bUl
at the .•.......Theatre on .••.•.••
was directed by J05('p11 Ht'nabery.
who made "A Sainted Devil" with
t.he star. trom Anti ouy Cold"\'ey'~

',~

Prizes for the best definitions
of a eobra woman.

A good cha"" for faslaion slunv
tie-ups as Ihe gorgeous goums in
producfiQn were designed by 1M
crealOf' of 'hose in lIae "Music Box
RftItU."

As a no'\"e1ty mailing piece or
hand bill, rule off a card or paper
into two columna,......Across the
top print only the word COBRA
in large type. ,At top of left
column run a cut of the reptile
cobra, 'Ulderneath that the cap­
tion "The Original Cobra," fol­
lo\ved by a description from the
encyclopedia. (This is one of the
few instances where the Cobra
make can be used to advantage.)
At the right, a cut of Nita Naldi,
under which the "aption-"The
Cobra of Today," followed by a
description of Miss Naldi. Across
the bottom:-

SEE "THE SHEIK" - MEET
THE "COBRA" in a great mod·
ern story of strong love, thrilling
drama and sacrifice. . ,

(The spoken play was the sensa­
tion of tbe year I)

RUDOLPH VALENTIN'" in
COBRA.

In a few acenes the star wears
his famous beard. Tie up with
barber shops, displaying photos of
V ~ntino, ubefore and after."
Start a newspaper aymposium as
to whether men look best with or
without beards, to hether the

~f"t/~
'~7

igllotur Cut lMC
-- I

Int r sUng analysis of Rudolph
lenUno'. character Ja made

by Katherine El 1'son, idely known
raphologlst, DOW on the staff of the

"Cl ... llUld Plain Dealer." Miss El-
er on's remarks are of timely in­

tere t,. V I tlno Is now showing
in "Cobra... hi latest starring \'e­
h lele, at the ..••...... Theatre. She

rites: - /
"There are many interesting points

about this wr1tlng, and most of them
are decldodl1 to the writer's credit.
Sincerity and a. lack of affectation are
shown. with candor and straightfor­
wardness. The writer is a gentleman;
he has good aste and refinement and
probably pleasing manners a.nd an
agreeable p-ersonal1ty.,

The Fil"8 ra.
"The inspirational _temperament,

which almost Invariably marks those
who succeed in any of the arts, ap­
pears in the many separated letters.
giving intuition, imagination, ideal­
am, insight and impressionability ­
five i's. Mr. Valentino is qUick of
comprehension and grasps ideas sub­
consciously. He reads people instlnc­
ti...ely, forms his likes and dislikes
Instantly and s Idom swerves from
his first impressions, He is sure that
he is right, Ithout reasoning about
it, and it nettles him a bit to havo
others disagree with him. Psychic
subjects intere't him and the occult
has some attrnctloll for him.

.. 'evertheless. there is a ide vein
of prnctieallly in his naturo and he
has good till 1l~1 1 SODS"C. Ho is ener­
getic, nggre.sl·o and has e cellent
will po, er and stability. Courage
and ill<1ep nd'}I1ce nrc shown, with
d('cld \"1- W,., l!trong cOllvlcllons,

- -...._.__......r '''WQO OllU' rJ!1lcl!es. a~d

lUll••..--e-:fJ'P1irn­
~~~""I'l"':""'fI'I"!!m-"""-~~~~~'TD!~~-...,..~~ ......~.r::t~b-::e~c::ob~r~a~w!'0~m~a'-'n~~7th;"'e""":'w~o·m· ...a..nTmiMorouiiintt;'. It is lanshly monnted.

as what TO do. This is not a The early scenes in Ital:\' and in
"snake picture" and don't let with the same fascination which the New York antique shop are
your public believe that it is. the cobra holds over its victims. fine examples of the screen's pic-
Theretot ~ steer clear of using any Gertrude· Olmsted, who got torial beauty.
snakes in yo~_e_xp_loitation, started in pictures when she won

an Elks beauty contest in Chicago
and has been climbing rapidly up
the film ladder ever since, has the
best part of her career in the
sympathetic feminine role. She
appears as a blonde, in sharp con·
trast to Miss Naldi's brunette
beauty.

Casson Ferguson, who will be
remembered for his great perform­
ance of the young attorney in
Paulintr Frederick's "Madame
X", returns to the screen after an
absence of a year in the role of
the atar's best friend. .

Three other beautiful women
are in the cast :......- Eileen Percy,
Claire de Lorez, and Laska
Winters. Hector Sarno, Rose
Roaanova, Lillian Langdon and
Henry Barrows complete the list.

"Cobra" was adapted to the
.creen by Anthony Coldewey from
Hartin Brown's successful Broad­
way play and wu directed by
Joseph Henabery. It was pro­
duced by Valentino independently
under the Ritz-Carlton banner and
di tributed through Paramount.

old atyle of wearing them will
ever come back, etc. Run pictures
of prominent men in your town
who have beards, and show jf pos­
sible how they would look with­
out them-run the same contrast­
ing photos of atar, headed "Both
.are Valentino."
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NIta 'aldi
5 tt. 8 ¥.a In.
123 pounds.
12 ¥.a In.
36 In.
26 In.
36 In.
12% In.
7 t,1 in.
7 ¥.a In.
6 ¥.a In.
9% In.
19 in.

courage to w th:iisittianii'dd7"'"tnie3--:YfEeiln"nnJlr""'\'!~~-"~-"_~
ot appetite. .

1 Uss Naldl does not conforn to the
"boyL.'lh figure" so much In vogue
now. She Is decidedly i minine In
her curves and contours.

"Go into an art ga.llery and you
won't find any statues or paintings
of boyish figures," she says.

A noted beauty expert once drew
up ..figures giving his idea of a prop­
erly proportioned woman. Here they
are with Miss Naldl's set down along­
side of them.

Theot'etlcal
Height 6 !t. 3,% In.
Weight 120 pounds
Neck 12 ¥.a In.
Bust 3-i In.
Waist U in.
Hips 36 In.
Calt 13 In.
Ankle 7% In.
Forearm 9 In.
Wrist 6% in.
Upperarm 10 In.
Thigh 21 In.

COBn" ," udolph -alentino'
independent Hitz·C a 1'1 ton

tarring picture which open. on
........ at the , i not a
uake picture I
It is a modern drama with. ew

York as the principal localo, al­
though the action begins in Italy.

There has bcen considerable
speculation as to the significance
of the title. It really means the
lure of a fascinating un, crupulous
woman - the charm which the
cobra exercises over its Yictllns.

An excerpt from the scenario
will explain. Count Rodrigo
(Rudolph Valentino) has ju t con­
fessed to his best friend, Jack
Dorning, (Casson Ferguson) Ilis
latest escapade. Then the scene;

CLOSEUP - Of"Rodrigo and ~
Jack as Rodrigo fini hes precedin....
title and looks appealingly a~
Jack. Jack sees -how real d------""
sineer.e Rodrigo's humiliation and
self-basement are. Then Rodrigo
<}ontinues as if to explain hh own
weakness.

SPOKEN TITLE--n ITO matter
how I fight 01' ttuggle-an at---------......,-.
tracti\'e girl-and I'm helpless."

.Rodrigo- pauses and look down.
Jack follows his gaze.

CLOSEUP-Qf bronze ligures
of a cobra and a panther. The
cobra dissol\"e into the figure of
a woman-a slender figure in an
alluring pose that in itself SU~­
gests the serpent. Then she dis­
solves back into the bronze figures
of thc cobra and panther once
more.

"Cobl' "

You can make excel­
lent ads of the produc­
tion scenes on "Cobra"
by simply adding copy
and border.

lI1idget Cut 1MB

~.

"..'r-'T7'~~"i:"'r"';;;;;;;;~;,:;~;-=""r"'"';;"HHttt;tT,h:;IUl:;;;-;!,; shOllted Henabery im­
patiently.

This time eIgne swung hay-
maker to the jaw. Valentino went
down with proper realism, but he
came back into the fil>ht and regis­
tered a punch that showed the train­
ing Jack Dempsey has been giving
him in the boxing art. The scenario
requIred It.

Melgne was defeated in the en­
counter, but he is something of a
figure in Hollywood now. Atter aU,
he did punch Valentino's face.

11'1 \IT Iy has app al
--eh' 0. cobra."

That's tbe latest IH' sslon
one hl'ar round lIolly ood.
Th phrase Is exp cted to p r·
colate througbout the countx·y
and b come a part of H. L.
• [cncken's Anlcrlcan language.

After Rudolph' Val nUno
made "The b Ik" this vord
came Into common use, Now
Valentino haa made "Cobra,"
and the coli go professors are
sitting up nights to see if the
new expr slon at.talns the
same popularity.

"Cobra" means the lure of
an attractive womo.n - the
hypnotic appeal which the
cobra has tor the panther.
Nita Naldi plays the cobra part,
:whiie Vo.ientino,,-the star or-the
llicture, Is on the receiving end.

"Cobra" was adapted f'.. ­
Martin Brown's s u c c e s s f u 1
Broadway drama and produced
by Ritz-Carlton Pictures tor
Paramount release. A notable
cast also Includes Gertrude
Olmsted, Casson Ferguson, Ei­
leen Percy and Claire de Lorez.
The picture, which was directed
by Joseph Henabery, opens a.
...... days' run at the ..••..•
Theatre on next.

adaptation ot the Broadway stl\.ge
play of the s.ame name by Martin
Brown and as produced by Lawrence
Weber.

Nita Naldi, Gertrude Olmsted, CaB­
son Ferguson and others just as well
known are Included in the stronc
supporting cast. "Cobra" is a mod­
ern love story ot great love and sacri­
fice. The scenes are laid In New
York. A "flashback" gives picture
tana a view ot the tamous Valentino
beard.

Actor Says Valentino
Is Easy to Work With

VALENTINO IN "COBRA'

ddition
lllugu gc

It is an oft repeatecl axIom of the
stage and screen that stars are idols
with feet of clay to the players In
their companies; that the aura of
glamour and mystery, with which
they re surrounded i. far trom an
Impenetrable ven to their fellow ac­
tors and actresses. Hence, when an
actor goes out ot his wa7 to speak
favorably of the star he Is supporting,
it becomes almost a historlo event.

Pay attention therefore to Casson
Ferguson, whb appears with Rudolph
Valentino In his picture, "Cobra,"
now shOWing at th .•....••Theatre.

"Valentino is the most sympatheUc
and understanding star I ho.ve ever

orked HIt," aYI F rguson. "When
I 1 engaged for 'Cobra,' I had
some misgivings, tor I had listened
to m ny atorles about Valentino. He

as uppos d to be 'upstage.' I u·

Star Supported by High Clas8
Caat in First P:cture

~

"On His Own"

UDOIJPH V IJ1~1. TINO h
made of "Cobra" a photo­

play of ·trong olld adult emotions.
The theme has been treated
sincerely and intelligently. 'rhe
picture opened yesterday at the
.. , .....Theatre and held the
tense interest of the large audi­
ence.

Tho picture, directcd by Joseph
Henabery, was adapted from
Martin Brown's succe sIul Broad·
way play by Anthouy Coldewey.
The ti tle itself signifles the· appeal
of a !ascin ting womlln-,,-the lure
of the cobra for its victims.
RQ'alentino is seen as a young

Italiau Count who has an in­
herited weakness for the cobra
type of woman. lIe makes a suc­
c iul and sincere effort to re,
form, only to be lured back into
the old ways by the wife of his
best friend. This affair leads to a
tPagi~nelusi()ft. '.Po atone for­
his misdeeds, the Count makes a
great sacrifice. The star's emo­
tional acting is superb and hc
ncvcr looked in such exccllent
physical condition.

Nita Naldi, slimmer and more
alluring than ever, is the cobra
woman, while Gertrude Olmstcd
Plays a role of grcat sympathy
and charm. Cosson Ferguson re-

RUDOLPH V ALE N T-I NO turns to Ule SCi'een-with a fine
selected an excellent cast to performance as the loyal friend.

support him iu "Cobra, IJ the Other parts arc capably played by
modern drama in which he will Eileen Pcrcy, Claire de Lorez.

Hector S31'110 and Rose Rosanont.
app~ar at the Thcatre, Joseph llenabery directed thc pic-

eginning. . . . . . . . . . . .. The tar ture with a finc under ton ding of
himsclf appears as an Italian thc dramatic and psy('hologicol
C nnt who CODlC. to America to value..

.1'<-~-"·--""-'-'"Cobr .., .....__ .1 ,---

---
'OTE: - Star' Ipaturc nmllable

1n cut fOI11t at )'our Paramount
-chang

SPECI L!

"Cobra" 1a attracting unusual at­
tention because ot Its theme. The
title signifies the lure of the taaclna­
tion oman - the same charm that
the cobra wields over its victims. It
is 0. modern story adapted from the
successful Broadway pla7 by .Martin
Bro n. fost of the acUon takes
place In New York, with Yalentlno
playing an Italian Count Ith a weak­
ness for the ladies. A strong sup~

porting cast includes Nita Naldi, Gert­
rude Olmsted, Cas On Ferguson, Ei­
1 n Prey. and Claire de Lorez. Jo­
. 'ph Henauery directed.

What. female
hei ,

People are tartin to call her a
C----

Watch this paee tomorrow!
(B)

.i female sheik is headed this
wayl

Beware of the­
CO--­

~fore about it tomorrow I
(C)

Wives! - Wsteh that female
sheik I

She's indeed a
CO--A

Sec tomorrow' papers I
(D)

.A. female sheik'll get you if you
don't watch out!

And the unabridged by ne t
year will call her a

C 0 ( ) R A
Learn from the greatest 10\"01' of

all-tomorrow I
(E)

The secret's out! A female
sheik is known a a COB R 'A
for her's is thc litre of a fa cinat­
ing woman, the hypnotic charm
wJl1Cllllio coors reptile wieldS
over its victim.

RUD0r-rrr ." LEi TJ1 TO
-the great loyer, say, as the

h"'ro in "CODR..i";-
"W'om 'n like that fa. (·illatc me

-as a cobra fa cinatc. a pan­
tller. "

or.' of !OYC, and ~acrifice:

thi t', C 0 B R ~....

Jn addition to the reg-

om ttr.l. • t • r .
J. Part! ul: rl:.

aud the d" irl3 t.:> do , hat he dec:>
• .- II n. - it I- 1 thoi Ie to do it a r
In til" Hlting, ud the carn, :tnt:::;S.
["oal·lty of \lUrpo.t', ambltlou and
1. rse\"erauce hawn are good el'i­

d uc that be ,,-m be suec -·(u1. He
18 conscientious.

Scnsit1n~.

"~ensltil'eness and capaclly tor
motion and enUrneut are rel'ealed,

also adaptab1Uty. ~r. Yaleutino could
hardly be an actor without these. .A
touch ot vanity appears In the fiour­
Ished R but the plain V stands quiet­
ly and with dignity on its own mer­
its. The selt-complaisance and appe­
tite tor admiration, which those who
are much in the public eye as enter­
t iners seldom "scape, 19 plainly in
evidence In this writing, but the gen~

eral torcefulness ot the character re­
vealed goes far to outweigh this
toible."-

It



Nita 'alcll
5 ft. 8th in.
123 pounds.
12 ¥.i in.
36 in.
26 in.
35 In.
12 ¥.i in.
7~ in.
7% in.
5% in.
9* in.
19 in.

j

Pi fur

courage a wIthstand t e yeafiUlr!>-I7"'""~"",!,...",~~-:!...I.
of appetite. "

Miss Naldi does not codorn to the
"boyish figure" so much in vogue
now. She is decidedly! minine In
her curves and contours.

"Go into an art gallery and you
won't find any statues or palntinga
of boyish figures," she says.

A noted beauty expert once drew
up .1lgures giving his idea at a prop­
erly proportioned woman. Here they
are with Miss Naldi's set down along­
side of them.

ThCOl'etical
Height 5 ft. 3,% in.
Weight 120 pounds
Neck 12% in.
Bust U in.
Waist U In.
Hips 35 In.
Calf 13 in.
Ankle 7% in.
Forearm" 9 in.
Wrist 6% in.
Upperarm 10 in.
Thigh 21 in.

RUDOLPH VALENTINO AND EILEEN PERCY IN THE RITZ­
CARLTON PRODUCTION 'COBRA' A PARAMOUNT RELEASE.

•4 Two-column Production Mat 2P

You can make excel­
lent ads of the produc­
tion scenes on llCobra"
by simply adding copy
and border.

It is an oft repeate4 axIom of the
stage and screen that stars are idolB
with feet of clay to the. players in
their companies; that tfr6 aura of
glamour and mystery, with which
they are surrounded is far from an
Impenetrable veil to their fellow ac­
tors and actresses. Hence, when an
actor goes out of his waT to speak
favorably of the star he is supporting,
it becomes almost a hIstoric event.

Pay attention therefore to Casson
Ferguson, who appeara with Rudolph
Valentino in his picture, "Cobra,"
now showing at tho Theatre.

"Valentino is the most sympathetic
and understanding star I have ever
worked with," says Ferguson. "When
I was engaged tor 'Cobra: 1 had
some misgivings, for I had liatened
to many storl s about Valentino. He
was supposed to be 'upstage.' I ex­
pected to bo subjected to the whims _
and caprices of a temperamental
screen celebrity. I am happy to say
that I found Valentino just the op­
posite. He goe8 out of his way to
help all of us in his company, in any
way. and Is patient to a degree In
going over a 'Scone with any of us,
who do not happen to catch hia idea
at onc. I know that I voice the sen­
timents of every person in the com­
'pany when I say that it 18 a pleasure

Actor Says Vale tino
Is Easy to Work With

SPECIAL!

In addition to the reg­
ular J J x q lobby card ,
you can secure a set of
special 14- ." 17 enlarged
till. $1.00 apiece, or

$6.00 for complete set of
ight. Frames to' fit

the c are 3~C each,

UDOJJPll VJ Lg 'l'fNO h
m. (re of "Cobra" n ploto- com ," ludolph

pI y 0 troll and adult notioll" ind pend nt Hitz. r1 t n
The theme \ been treated starring pictnre hi h op n on
sinceI' ly nd intelligently. '1'ho .. , ..... at the ..... , .. , i. not

11.1' t rtin to c n I-e pi ture!
C picture opened ye t rday at the

- - - - Th t I h Id h It i n modern drama, itb TewT, teb thi p ee tomorro' . . • . . . . . en 1'e aoe e t e Y k
ten e interest of the large audi- or n the principal 10 '/ itO, al-

(B) ene . though the action begin in Ita],}'.
.t female heik is h a cd T h bThe pictur ,di!' ted by Joseph 1'0 as cen con itj r ble

w y I H nabery, va adapted Iron\ peculation a to the si nificane
Bewaro of the- f th t'tl It IMartin Brown's liuece Iul Broad- 0 e 1 e. I' a ean the

C 0 - - - way play by Anthony olde,vey. lure of a fascinating uu rl pulous
.. fore about it tomorrow I th h h'The title its if sigllifie the appeal woman - e e arm W lch the

(C) of a fascin, ting woman-the lure cobra exercises over it Yictim,
"' Tiyes! - Wateh that female of the cobra fa l' its victim . An excerpt from the sc n rio

sheik! R '11 I . C R, Q'.alentino is seen as a young Wl exp am. ount odrigo
She s indeed a (R d I h VIti ) hItalian Connt who has an in- u 0 p a en no jn. t con-

CO - - A herited weaknes for the eobro fessed to his best friend Jack
Sec tomorrow' paper <> DornI'ng (C ' ') h'type of woman. lie makes a suc- ,asson erguson IS

( ) cessful and sincere effort to 1'e, latest escapade, I Then th scene:
_A female sheik'll get you if you form, only to be lured back into CLOSEUP - Of Rodrigo and

dou't watch out I the old ways by the wife of his ~ack as Rodrigo finishes preceding
And the unabridged b,}' next best friend. This affair leads to a tItle and looks appealingly at

year will call her a tragic conclusion, '}'o atone for Jack. Jack sees how real and
C 0 ( ) R A his misdeeds, e OUll rna es a sincere 0 IgO s umiliation, nd------~

Learn from the greatest lover of great sacrifice. The star's emo- self-~asement. are. Then Rodrigo
all-tomorrow I VALENTINO IN "COBRA' tional acting is superb and he qontmues as If to e. plain hi 01'n

(E) never looked in such excellent weakness. ....
'rhe secret's out! A female physical condition, SPOKEN TITLE-" L TO matter

heik is known as a COB R A Star Supported by High Class Nita Naldi, slimmer and more how I fight or struggle-an. at-
for her' i the lurc of a. Ia cinat- Cast in First P'~ture alluring than ever, i the cobra tractive girl-and I'm helple ."
ing woman, the hypnotic chs!"ID "On His Owt." woman, while Gertrude Olmsted Rodrigo pauses and looks down.
which the cobra' reptile wields plays a role of great sympathy Jack follo,vs his gaze,
over its vir>:TT·TT1o.-~· and charm. Casson Ferguson re-

RUDOlT"s .\L .. 'TL:"O RUDIOLtPdH v: ALliE N-T-I-N-O -turn tJre screen wifh a WIe f CL08:
b
EUP-O

I
f brlJD7.e figures

_ se ec e au exce ent cast to performance as the loval friend. 0 a co ra ane a panther. The
~the great loyer, says, as the 0 J col) d' 1 't h .fi

hero in "CODR..i":- support him iu "Cobra," the ther parts arc capably played by ra 1SS0 yes mot e Igure of
modern drama in which he will Eileen Percy, Claire de Lorez. a wo.man-a slender figure in an

" ;\TOmnll like that fa (,iuate me IT S alluI'lng pos th t' 't if" appear at the, .... , .... Theatre ector arno and Rose Ros:moya. e a lD I Sc SU "'-
I\:i a eobra fa.t'matc._ a pan- .. ' Joseph IIennbery ( lrec e Ie pIe- eats the serpen-t:---'ftr<Yn she dt-

1-__~__~;.;tJ~J:e~r:;..",,"_= ~_ ~-::b~~:o"',~IU~nlll ,...... Q. at ture-wi-ili---a--frne ttnd-erstnmting of- solvcshc.k into the br ze flgur~s
f;tflrv of jow. and acrifice. IUnIself appears as an ItalIan the dramatIC and pSY('hological of the cobra and panther once

tJIl t's .. ,'..... C 0 -n R -~ , . Connt who come to America to value.. more.
putel "Cohr 11 r • .".. Ell

f::?"''''''''"'':7~o~;1l~'~,t7il~1\~-~S.:::t::;:h~r~.7.i$;:;:o~~1Tn~I,;~.;;;~~tt;;.~=:::;;:::~:;;:~~-"'·=-~~_~_...I.::~.;.;.;.;,;,;;--.;:c.:,=- ~.......~~~~...",............. ..................--------------..

d. Parti'ular y. ('ar~ -it d~t3.il:< ~~T"1'......,-=",~;;;;;;;:;;;;:;::~""'r'=1';;,,'l:Hrti;tih~i:;;1U0!.,~shouted Henaberv iDl-
auJ t11 d to!rd to do ,-hat he dOLs .#

as " '11 as it I' l'o~"iol' to do it 1'e pa.tleutly.
In this \"fitlul:, nd the earn~stne,,:;, 'l'his time Melgne swung a hay-
tlnadty ot pur (\~e, amblth,n and maker to the jaw. Vnlentino went
l'('[~e\"eranc~ .hown are good el i- down with proper realism, but he
dence that he will be succe "stul. He camo back into the fight and regis-
ia conscientiouS!. tered a punch that showed the traln-

.. nsUlTo, ing Jack Dempsey has been giving
"Sensitinmess and capacity tor Midget Cut 1MB him in the boxing art. The scenarIo

.emotion and sentiment are re\"ealed, required it.
also adaptability. ~r. Valentino could Meigne was deteated in the en-
hardly be an actor without these. .A adaptation ot the Broadway stage counter, but he is something of a
touch ot ynnit)' appears in the flour- play at the sllme name by Martin figure in HollYWood now. After all,
ished R but the plain V stands quiet- Brown and as produced by Lawrence he did punch Valentino's face.
ly and ·ith dignity on its own mer- Weber.
its. The self-complaisance and appe- Nita Naldi, Gertrude Olmsted, Cas-
tite tor admiration, which those who son Ferguson and others just as well
are much in the public eye as enter- known are included in the strong
t::liners seldom pscape, Is plainly in supporting cast. "Cobra" is a mod­
e\"idence in this writing, but the gen- ern love story of great love and sacri­
eral torcefulness of the character re- fice. The scenes are laid in New
vealed goes far to outweigh this York. A "flashback" gives picture
foible." - fans a view ot the famous Valentino

beard.
"Cobra" Is attracting unusual at­

tention because of its theme. The
title signifies the lure of the fascina­
tion woman - the same charm that
the cobra. wields over its victims. It
is a modern story adapted froin the
successful Broadway play by .Martin
Brown. Most of the action takes
place in New York, with Yalentino
playIng an Italian Count with a weak­
nes for the ladles. A strong sup­
porting cast includes Nita Naldl, Gert­
rudb Olmsted, casson Ferguson, Ei·
Ie P rcy: and CI ire de Lorez. Jo-
cph Henabery directed.

-' 'OTE: - Star' Ignnture nl'nUnble
In cut (01'IJ1 at rour P ramount
exchange.



BOOK TIE·UP

~DlInlap,Gr~sset ublisher
the biggest ~ c t ion,
of modern out a
have gotten di-
p cial ~lhotopl~y

APARAMOUHT RELEASE

oU 'know what aY .. Nowsheik IS. h t
d learn w acome an

b a" means.
"co r h fa m 0 U S ,4. From tel .t
Broadway stage ll.

PreS6AdlAXOne-column

A DAPTED from a
' Play by lvJ art i 11
Br01ln~ as produced by L.
Lawrence Weber.

Directed by J 0 s e p"
H c1la&ery. Scree" play

, by Alltlzo1Jy Coldewey.

Produced by Valen_
tt"noJs 0 w n- production
flttit.

H E WAS great in "The
Four Horsemen." He

Was greater in HThe Sheik"
and greater still in tt.Blood
and Sand."

But Valentino is greatest of
all in "Cobra, ,) a story of ro­
mantic Italian gardens and
New York night clubs.

a 9aramount r;/(elease

ldvertisement 4.11;" 'spaper fFour-column 1l elC

----- . . D 'lIar tl1 fl • "" _" ";'" \ I . ·"ismg •• . 1 . ,.d
m mn s -- ~·'cob,"". • ;udud;ng '" es a,
".He' on , ;,e Tmilc,. 75·fcet :~':~~ piCIu,e.

One is a ~~~~d "nnch <enes fw, '\ contrun;ug ma"el-
melnll)" ,. '. S cc De Ln:"e T,a, 'f;om the film.

The other IS a OS f et of bIg shots .
art titles and 2 e . schedule.

OllS r ted in pnceBranch offices IS



/
1

Grosset and Dunlap,
the biggest publishers ­
of modern fi. c t ion,
have gotten out a
special photoplay edi­
tion of "Cobra".

Get busy with your
tie-ups' .

:\\,

BOOK TIE·UP

YOU 'know what a
sheik IS. Now

come and learn what
"cobra" means.

. From the f am 0 us,.
Broadway stage hit.

Onc·column Pres! Ad lAX

Pn.~SDlfl"

~~7\~~ll~t~IS~~
• 4""RESlO!ll1'

A DAPTED f rom a
Play by Ma .

BroumasJ> d rt$1~
L rro %teed b L

awrellee Wcb JI.
D . cr.

tree/cd by J
H cllabery C' 0 S e p Iz
b A • vereen pI.

:Y L'l1lt1z01lY Cold ay
P e'weyrodueed b .

#110'S 0 Z Y Valell_
ttl/it. v 1t j>roduetioll

Ep WAS great in "Th
Was our I-Iorsemen n He

greater in "Th' e
and greate . . e Sheik"
and Sand." r stIlI In 'lJ3lood

But Valenti .
all in "Cobr ~o IS greatest of

mantic Itali:~ a story of ro­
New York . h gardens and

nlg t clubs.

a 9aramount fJ?.eLease

Four·column Ncu;spaper Ac1vertisemeilt 17I

~.

"
1l1;\~;~~:'." .}cl~:- 'rtising D\-'p,u mefli,.. .•__
trailer on "C bra".

ne is a Sen icc Trailer, 75 feet long, including titles and
carefully selected i'ullch scenes from the picture.

The other is a uper Dc Lu.'e Trailer, containing marvel­
ous art titles and 200 feet of big shots from the film.

Branch offices listed in price schedule.

....

- Threc:colunm Production Mat 3P

RUDOLPH VALENTINO, NITA NALDI AND EI LEEN PER.CY IN THE
RITZ-CAR.LTON PR.ODUCTION 'COBRA" A PAR.AMOUNT RELEASE-



c

\
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reim urse you for your
investment.

You get tnem at ac­
tual cost - $7.50 per
1,000.

Blow

PHOTOS FOn YOt"R LOBBY
22 x 28 (Colo d) .........'... .40
11 x 14 &t ot EIght (Co:~rc>d) .60

FOn NEW PAPER AO"-
ADVERTlSt."G CUTS

One C"-Iumn .3S
Two c.. .Jmn .65
Supplementary (two eolumn).. .25
1ltidl:et. (each) .16

MATS. ADVEnTI.. 1. '0. PRO·
DUCTIO.·. ETC.

Ono Column :-:......... ~
One Column (Teuer}........ . 5
T'I'I'L Colnnln .10
T'l'-o Colnmn-Sul'pl.menlary.. . .10
Three Colnmn .15
}'our Column (I d". Onl)·).... .Z5
S "en Col" un (tall l'ftl:.).... .50

FOR GIDlERAL E."Q>LOlTATIO.·
Gilt.Edllcd Frames (5;:.

17 x 43 In.} 1.60
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Combinati n Lnb y Fram •.... 2.ot;
Carilhoard Frame> r Still .• , .16
H~rald. per thoW! n~ '. .. !:1l
V.'lndow Card ...... ',........ .07
Announcement Slide.......... .15
l' ,bllcity Photos .10
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126 W. ~6th St., Ke", Yor:< City
81. So. W"ba-h A,·e.• Chitsgo. III.
1922 So. Verm<>nt Ave..
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PRESS..BOO5.S 'D )1l:",lC CUES

ARE GRATIS:

Fon Ol:TDOOn All 'EHTI' .'0
-PO },R

One Sheet (1. "'"lIB)....... .1
Thr Sh~t (3. and aU}..... ..~
Six 1I«t (6A) .~O
'l'wonty.four Sh t (ZJA) .••.• 2AO
S' x 10' B nner ··.· 2.00

ALE ITl.!. TO in
a fine role as a

young Italian noble­
man who can't escape
the lure of a beautiful
woman.

A strictly modern
story of tempestuous
love, stirring drama
and touching sacrifice.

With Nita N aldi as
the cobra woman­
lady of love.

PUStltTlO BY ~-eA.JJ.TOH PICtUIUS iNC.
". D.WIt.L1AMS •• I\.1:11D&'N or

a t;jaramount (j{eltaS('

PRESEN.TED BY
R.l'IZ-CARL'I:ON PICTURES,INC.
J.D.WlLLIAMS. PRESIDBNT

Three-column Nell'spaper Advertisement 3A

Two-column Srtpplpmentary Ad 2ASX

I ­a (jaramounl fJ{yllase '

I\lTZ-CARLTON PICTURES INC
J~WllUAM5.PUs/PENT PRiBf:NIS_.

RUDOLPH

_______--' -.I;~---

Adapted from a play by Martia BrOWll as produced by
L. Lawycnce IVeber-Dirccted by Joseph H C1labcry­

Scrcm play by Allthony Coldewcy

..

'.
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Scree?? Scrapboo

A TI 0 in
a fine r Ie

young Italian nobl ­
man ~ho an't escape
the lure of a beautiful
woman.

A trictly modern
story of tempestuou
love, stirring drama
and touching acrifice.

. With Nita Naldi as
the cobra woman­
lady of love.

,PR.ESEN.TED BY
lUTZ-CARLTON PICTURES. INC,
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obra"
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l

Yalentino Plnys ItalinIl
Role in f j tl1lQ

, <:Cob

He Las inter!>.,,'­
olher U,,"IOll'l.lit;·, Iu "110
IIorscDlcn" 11:'1 ; c e an Ar 'en inil n.
In "The S1Jeik" btl wa.- :In ..\ T•• h. In
"Blood and !'=:lnd" he ., n -'paniard,
In ":Jonsleur B au caire" he was a
Frenchman.

In "Cobra" Valentino Illa:s an
Italian Count with a weakues!l for
the ladles. His appeal to 'OU1{'U
leads hIm, against hi!! own wll!, inlo
an affair with the wife of LI>! best
friend. This has a tragic and dra­
mntlc cllmax-oue of tlltj strong 5t
situations In\whlch the star h s c\cr
appeared.

"Cobra" was adapted from Martln
Brown's uccos ful Broadway dr roa
by Anthony Coldewey and dlrccted by
Joseph Henabery. It was produc d
by the star personally uuder the Rltz­
Cariton banner. Tho title mean, tho
lure of a fascinating, unscrupulou
woman-the charm which the cobra
exercises over its ,icUms.

Nita Naldi, who has reduced her
weight to 123 pounds, plays the cobra
woman. Gertrude Olmstead, blonde
and Wholesome, has the s)'mpntbetlc
feminlno role. Casson Feri:u~on re­
turns to the ~creen 11- the be, t fric d.

The action starts in ltaly, but
most or it take place in JIi w York,
It Is a modern drama. and has been
producfd on a lay Ish scal .

SO~lETm"'G 'E
FOR E.. rmBITORS

Rudy
"

T HE most fa ou it IU III t1
world! Who 0 Ill' it'! 1'111

Barbaro:" u - who c 11 rei' in s
Hed B nrd? .'0. ltudolph Val. 1111110,
a king of that great"r r~nll1l - the
movies.

Theatregoer ,.111 1I:1\e an oppor­
tunity to see it in "Cobra," ,hleh
will open at the. ,TI eatrc
•........ The star is S1. ooth haven
in most of the picture, bu t he dOl'S
wear the beard In an amu. ing Re­
Quence which shows oue of the
chief character's ancc.stors in a ro­
mantic episode. Valentino "doubl,,!)"
for the aIlC€, tor. 'Wlll1 the c.;" I'tiOli
of this one sequ€'lice, "Cobra" h; :l.
modeIn- S.tolT '\Lith lis loc Ie New
York City.

When Valentino returned from
Europe with his blrsute aclornruont
he was met at the pier by a amall
army of photographers, Newspaper,;
all over the world carried his pboto­
graphs. 'fhe Master Barbers A~.ocia­

tion passed a. r soluti~n condeflln1uj;
the be:ird. It all the editorl. Is about

,it were placed end to end they would
paper e,eQ' barber hop in the coun­
try.

"Cobra,"-a-modern l1rama, first ap­
peared as a stage play and ran for
more than seven months on Droad­
way. A not::.blo c st In sUPDort of
the staT Includes );lta • -aid!, Ca_50ll
Ferguson, Gertrude 0 msted and Ei­
leen Percy. Tbe pkture w s direct ~
b:r Joseph Henab;:!:)' and prodUCed
hy -RitZ-C:n:ltDn.. - _

Yalentlno is seen f.S an Halil
Count. who is P. renl Don Juan with
the 1:l.dlcs. "Cobra" 1- P.ll intl'llbEl
pS~'chological drama with a pOwerful
cllma_', -

Says Valelltin.o's Director:
(Br Joocph Henabery)

I would rather 111m a heart-throb
than an earthquake. .---

It used to be that the assistant di­
rectors were graduates from tho
ranks of property men. It's dillerent
now. Richard Johnston and Barton
Adams, assistants to JoseI:.i' -Hena­
bery on Rudolph Valentino's "';0­
bra," are both college graduates.

Nita Naldl. the "Cobra" woman of
Valentino's new picture by that namo,
says common sense is the greatest
quality a man can have.

Casson Ferguson makes his screen
come-back in "Cobra," in supp,ort of
Rudolph Valentino. He has an ex­
cellent part in this Ritz picture.

Wo
Did It

rector for Ru­
dolph Yalen Ino on "Cobra," bas
been voted "Hol1ywood's most reg­
ular dir ctOT~' by all the members of
the cast and the tcchnlcal starr. The)
presented him with a scroll to tbat
effect.

Sub-titles should be us€'d as l\

wa.lklng tick but never a.s a Clutch.

. ,
William Cameron .Menzies, who

designed the settings for "Cobra,"
Valentino's first independent Ritz
production, was respons1ble for the
-marvelous sets in "The Thief o[ Bag­
dad." "Cobra" is a modern story
and gives the art director a chance
"to-show his vers~ -

Joseph Henabol'Y, Rudolph Valen­
tino's director on "Cobra," does not
wear riding trousers, puttees 0 l'
shirts open at the front. He's normal
and very popular with all his stair.

Suggestion is taking the place of
suggestiveness in motion pictu di­
rection.

Brief Paragraphs About the
Star nd Cast for

Programs

Nita Naldl, playing the part of the
erring -.; 'Ite in Rudolph Valcntlno's
"Cobra", now weigbs only 1 2 3
,Pounds. lIer Il.gure is said to riYal
any in Hollywood.

Whon a director loses his stpry in
II. mob of l\ thousand extras and mU­
lion dollar 8 ts he is lost himself.

TRANGE as it m .y 8eem, Rudolph
Valentino holds a degree from

the Royal College of Agriculture in
Italy. His eurly Intention w s to bo
a scientific farmer.

"Cobra" Is the 400th script which
Anthony Coldewey has written. He
adapted it from Martin B;OWll'S dra­
ma for Rudolph Valentino.

Gertrude Olmsted, playing the sym­
pathetic role in support of Rudolpb
Valentino in "Cobra," will be seen,
as a bobbed blonde.

A baseball game is more exciting
than a motion picture because of the
element of doubt as to the outcome.
Photoplays follow the formula too
closely, The ex~rion d picturogoer
knows In advance how the story will
end. Caating by types also tips off
the story.. The audience knows tha.t
Bill Hardboll d always plays vlllains;
therefore l1e wJll do his allotted
ahare of deviltry and be killed in the

nd. The horo must win the heroine
in the end. There is no chance for
a n1J?th i~nlng rally.

'\.OBRA" AT RIALTO

;'1 dO-want to cboo'so my director,
because I can work better with a
man ,~ho is symp~clfc to me, bllt,
once he is chosen,'!' do not want to
tell him how to do his work. I se­
lected Joseph IIenabery to direct me
In 'Cobra,' my Il.rst picture under the
Rlts banner, because I have confi­
dence in him and because we seem
to understand each other.

"The same applies to the other
members of the stair. They are all
the best experts I could get and they
will all have a definite part to play
In making the pictures.

"I am safe until I get the idea that
I know it all. I haven't reached that
point yet."

Ortc·coz,£mn Press Ad lA

th hypnotle fn. cinntlon of the cobra.
'fhe role brought famo to Judith An­
der on. ho played it on tho stago

hen Martin Drown's dr. n a had its
long nro d, I\y run.

Brilliant E p~rt8 A i t alene
tino on Fir t Independent

Pieture

~~!',!!!!'!J!!""~_""""In'I~~r-t'~!'G'"'"A1IC1~t!'oofme.
"Yalentlno would ma:e o.n e 'cel­

leht boxer. He is y ry fast on his
feot f.nd has a 'ood wallop. His
physique is surpr·~ing. ills legs arc
tho best I ever saw, and his shoul­
ders and arms are powerful1y devel­
oped. If you think he's a cake-eater
you've got another think coming.

"He keeps In as strict training as
a profel'sional athlete. He's a,lways
ready to go."

"Cobra" was adapted from the
Martin Drown's play which ran for
seven months on Droad.way. The
strong supporting cast includes Nita
Naldi, Gertrude Olmsted, Casson Fer­
guson, Eileen Percy and Claire de
Lore

Nita Naldi Opposite
Valentino in "Cobra"

Valentino Takes Boxing
Lessons from Dempsey

e

An Interview with Nita Naldl is
full of surprises. Your correspondent
cornered her on the set where she

Il8 upporting Rudolph Valentino in
"Cobra" and plied her with questions.

Wouldn't it surprIse you to know
that Nit , tbe highest-power d vamp
of the screen, regards common' sense
as the private virtue in a mlln> She
Baid it quickly and confidently.

And in a woman she admires a
lack of conceit. This from the stately
sell-conll.dent woman, who lures men
from cinema firesides by her fatal
beauty.

She tells you In all seriousness that
her early ambltlon was to b a scbool
teacher, but tbat she wasn't attractive
enough! Think of that, all you ugl)'
ducklingll!

Nita has the reputation of being
thc most outspoken irl In Hollywood
and one of the wittiest. She sizzles,
that girl. And when she talks her

recn ey s fia!lh 111' , and her hands
pantomime vividly what she is saying.

L'\ l1e Naldl was born in New
York Cit of Italian par nts. She
was educated at Saer d Heart cad-
my in w Jer cr. She b cam an

nrtL~t mod I nd lat r danl d Broad­
way as a Wint I' Garden and F'ollles
beauty.

lIer nl ht-blac hall' lmd her mYll-

~t /'...-_-
RUDOLPH VALENTINO IN THe
RIlZ-CARLTON PRQDUCTION
'COBRA'A PARAMOUNT RELEASE

Producticn Mat jpA
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Very frequeutly exhibitors .are
requested by the Kiwani~ club .
Rotary club and othcr busine,
or civic organization~ of thcir
cities to deli 'er addre e 011
some phase of motion I ictur ,
such as financial, hi tory. better
picture, production, etc.

The home office publicit: de­
partment of the Famou PIa)'·
ers-La 1-")' Corporation ill up­
ply d&ta or prepare p ec Ie
for an}' th atrc o\\ner de irin
this service.

Reque.t for da a or pr p reu
peech should b ad r ell to

CHARLES !cCARTHY,
Publicity Ian g r.
Fsmous P y rs-La
485 iith Av n •

e Yor .

alentino Plays Italian
Role in Vi tur , "Cohra"

SOilIETIDI TG TEW
FOR E.. rmBITORS

othcr In "The Foul'
Hors Olen" he ViP. an Ar entlulan.
In "The Sheik" he was an Arab, In
"Blood and Sand" he , as a panlard.
In "~onsleur Beaucaire" he "as a
Frenchman.

In "Cobra" Valentino vlays an
Italian Count with a weakness tor
the ladles. His appeal to wom~n

lends him, against his own ;Ill, into
an attafr 1\ith the wlte ot his best
friend. This has a tragic and dra­
matic climax-one of thp. 8tronge~t

situations In which the star has ever
appeared.

"Cobra" was adapted from Martin
Brown's successtul Broadway drama
by Anthony Coldewey and directed by

"Joseph Henabery. It was produced
by the star personally under the Rltz­
Carlton banner. The title mean tho
lure of a tasclnatlng, unscrupulous
woman-the charm which the cobra.
exercises over Its dclims.

Nita Naldi, who has reduced hor
weight to 123 pounds, plays the cobra
woman. Gertrude Olmstead, blonde
and wholesome, has the sympathetic
feminine role. Casson Ferguson re­
turns to the screen a the best friend.

The action starts in Italy, but
most of It takes place In 'e:v York.
It Is a modern drama and has been
produced on a la,'ish scal '.

- Rudy port
Brief aragrap About the "obr '

St r and Cast for
Programs

Casson Ferguson makes his screen
come-back In "Cobra," in supp.ort of
Rudolph Valentino. He has an ex­
cellent part in this Ritz picture.

"Cobra" is the 400th Icript which
Anthony Coldewey has written. H
adapted It from Martin B own'l dr
ma tor Rudolph Valentino.

Host
orld! 'ho 0 n

D rbaro - ho n
R dBaI'd 1 • '0, I udolph 'al ntl 0,
a kin ot th t r t I' l' 1m - the
mo 11:8.

Th tr go r8
tunlty to Bee it In "ColiI' ,"
will open at th ..••.....•. '1'1
• ' ....•.• The sinr I mooth b n
In most ot the plctur . but 1: docs
'ear the beard In n awu Ing

quence which show on ot the
chief character's ance tora in a ro­
mantic episode. \'alentlno "doulll s"
tor tho ancl' tor. With th c ceptlon
of this one sequ nce, "Cobra" Is n
modern story with its locale New
York City.

When Valentino l' turned from
Europe with his hirsute adornm nt
he was met at the pier by a amall
army of photographers. Newspap 1'5
all over the world carried his 1)hoto-
graphs. The Master Barbers As ocla-

Joseph Henabery, Rudolph Valen- tlon passed a r solution condemning
tino'a director on "Cobra," !loes not the beard. It all the editorials about
wear riding trousers, puttees 0 r it were placed end to end they ould
shirts open at the front. He's normal 'Paper e¥erv barber shop In the cOun-
and very popular with all his statt. trr. .

\' "Cobra," a modern drama, first ap-
William Cameron .Menzies, who peared as a stage play and ran for

designed the settings for "Cobra," more than seven months on Broad~

Valentino's first independent Ritz way. A notable cast In support of
production, was responsible for the the star includes • 'ita Naldi, Casson
marvelous sets In "The Thief of Bag- Ferguson, Gertrude Olmsted and Ei­
dad." "Cobra" Is a modern story leen Percy. The picture was directed
and gives the art director a chance by Joseph Henabel"}' and produc d
to show his versatiUty. by Ria-Carlton.

Valentino b seen as an Itali
Count, who Is a real Don Juan with
the ladies. "Cobra" Is an Int 11 e
psychological drama -with a powerful
cUma .

Gertrude Olmsted, playing the sym­
pathetic role In support of Rudolph

:sal:n~~b~e~~;~:~~~,,, w1ll be seen,

Casson Fcrguson owns a ranch
near Los Angeles, but since his re­
turn to pictures he has WOi d to
Hollywood. His 11rst llictur Is
"Cobrn," In which Rudolph Valeutlno
Is starr d.

Nita Naldl, playing the part of the
erring wife in Rudolph Valentino's
"Cobra", now welglls only 12 3
pounds. Her llgure is said to riYal
any in Hollywood.

We spe It -of "costume" pictures.
DId it ever occur to you that the
garments, which tIle people of an­
oth r g neratlon WOTe, ere not cos­
tum to them. Tb)' er ju t cloth­

s. Th l' In lles the dltter nc
t n a ood costume picture and a

d on naiu lne 'lnlt dot aUlt-
n

Sub-titles Ihould be used as a
walking BUck but nev r as .. crutch.

A baleball game Is more exciting
than a motion picture because ot the
element ot: doubt as to the outcome.
Photoplays follow the formula too
closely. The experienced plcturegoer
knows In advance how the stOry wID
end. Casting by types also tips off
the story.. The audience knowa that
BUl Hardboiled a1'ways plays vlllalns;
therefore he will do his allotted
share ot deviltry and be killed In the
end. The horo must win the heroine
In the end. There 18 no chance tor
a l1~th innIng rally.

When a dlr ctor loses his stpr,. in
a mob ot a thousand extras and mU­
llon dollar aets he is lost himself.

Says Valentino's Director:
(B)' Joseph Renaher)')

I would rather fUm a heart-throb
than an e-arthquake. ,

Suggestion Is taking the place of
suggestiveness in motion plctur~ di­
rection.

It used to be that the assistant di­
rectors were graduates from the
ranks of property men. It's different
now. Richard Johnston and Barton
Adams assistants to Jose~~i"Hena­
bery ~n Rudolph Valentino's "';0­
bra," are both college graduates.

Nita Naldl, the "Cobra" woman of
Valentlno's new picture by that name,
says common sense Is the greatest
quality a man can have.

One-column Press Ad lA

".OB A" AT

Brilli nt E p ~t8 A ist Valen­
lino on Fir t Ind p ndent

Pietur

the bypnotlc fascination of the cobra.
The role brought fame to Judith An­
derson. who played It on the stage
when Martin Brown'. drama had Its
long Broad &y run.

{fss Nidi has now reduced her
weight to 123 pounds and is mor

lIurlng than.h b s r b n. In
fact, ther I a laus In ber con­
tract ith Val tlno r Quirin her to

p un r 110.

RUDOLPH VALENTINO IN THe
RllZ-CARLTON PRODUCTION
'COBRA'A PARAMOUNT RELEASE

Production Mat jpA

Valentino Takes Boxing
Lessons from Dempsey

HEN Rudolph Valenti~b came
n ind pendent producing Itar,

he set out to lurround hlmselt tth
th An st t chnlcal staff possible to
assist him 111 making his pictures.

Jo eph Henabery, who knows and
understands Val nUno, was lelect d
to direct the star. Henab r1 started
with D. W. Grlmth and as made
many succes ful photoplays. Anthony
Coldewey wrote the scenario as bts
.OOth script.

William Cameron Menzies, ho de­
slgnod the sets for "The Thief of
Bagdad," performed the same service
for "Cobra," the star'l tirst "on his
own." J. D. Jennings and Harry
Fischbeck, two of the best known
cinematographers In the bUllness,
photographed the picture. Gilbert
Adrian, who designed the costumes
for two of the Music Box Revues in
New York, conceived the gorgeous
gowns which the women wear.

"Cobra" was adapted from Martin
Brown's Itage play, which ran tor
seven months on Broadway. It is a
modern story and most of the actlon
takes place in New York. The title
means the lure of a fascinating, un­
scrupulous woman-the lure of the
cobra. for ~ts victims.

A notable cast Includes Nita Naldi,
Gertrude Olmsted, Casson Ferguson,

RUDOLPH Valentino has taken up Hector Sarno, Cla.1re de Lorell, Eileen
boxing in a serious way and has Percy, LUllan Langdon, Rose Rosa­

engaged "Gentleman Gene" Delmont, nova and Henry Barrows. The pic­
well-known professional prlzc-1lghter, ture, due at the..••.... 6n•.•.•.. ,
as his trainer. No less a person than was produced by Ritz-Carlton and
Jack Dempsey, a friend of Valen- distributed by Paramount.
tlno's, is also helping with the star's Rudolph V8lentlno has some very
ring training. Jack drops around to definite Ideas about the responslbil1­
the studio once or twice a week to
S68 how his protege Is progressing in ties of being an independent produc­
fisticuffs. ing star. He also recognizes the dan-

Valentino boxed nearly every morn- gel's, but his clear vision Is more than
ing durIng the making 0 "Cobra;'" likely t~ keBl.l him on the- l"lght path.
which wilt open at the. . . . . . . • • • . "Just because I now have my own
Theatre, beginnhig Delmont company does not mean that I 1ll
cnme to the ciudlo at 6 o'clock and try to do everything myself," he saYil.
baxed tor an hour with the star. "I reallzo that many sial'S havo be-

"When he tol m to bo there at come shooifng stars. when thell' con­
6, I !lought he vms jo 'lng," Delmont tracts gave them full autbOl'lty. They
said. "But I got thera prowlltly on wnnt ,d to do 'ul' 'ibin ' but turn the

the fint ~y and fou d ~ 'AIL. _crank ~n tb..» .... l">'

Nita Naldi Opposite
Valentino in "Cobra"

An interview with Nita Naldl Is
full of surprises. Your correspondent
cornered her on the set where she
was supporting Rudolph Valentino In
"Cobra" and plied her with questions.

Wouldn't It surprise you to know
that Nita, the highest-powered. amp
ot the screen, regards common sense
as the private virtue In a man) She
said It Quickly and confidentlt.

And In a woman she admires a
lack of conceit. This from the stately
lelt-confldent woman, who lures men
from cinema firesides by her fatal
beauty,

She tells )'OU In all seriousness that
her early ambition was to be a school
teacher, but tbat she wasn't attractive
enough I Think of that, all you ugly
ducklings!

Nita has the reputation of being
the most outspoken girl in Hollywood
and one ot the wittiest. She slules,
that girl. And when she talks her
green eyes flash fire, and her hands
palltomlme vividly what ahe Is saying,

La belle Naldl '",as born in New
York City ot Italian parents. Shel _
was educated at e\'ed Heart Acad­
em)' In New Jers y. She b caIn an
artl t model and lat r dazzled Broad­
way as a Winter Garden and Follies
beauty.

Her night-black hall' and her mys­
terious Orlental e}"e have made h r
tbe vamp supr m. Her p rt In
"Cobr ," coming to the •..•••••••.
Th tr on ..•••.•• , I probably the
b t of h r enUr c r or. Sh lays
th cobr om n-th om n It

ay-"tn rJ1 itOt me. 0 want to c OOSO my , dolp a en no on •
"Valentino would make an e1:cel- because I can work better with a been voted "Hollywood's most reg­

le~t boxer. He Is very fast on his man who is sympathetio to me, but, ula.r director" by all the members of
feet and has a good wallop. His once he is chosen, I do not want to the cast and the technical statt, They
physique Is surpri Ing. His legs are tell him ho,,' to do his work. I se- presented him wIth a scroll to that
the best I ever saw, and his shoul- lected Joseph Henabery to direct me effect.
ders and arms are powerfully devel- in 'Cobra,' my first picture under the
oped It you think he's a cake-eater Rlts banner, because I have conft­
)'ou'~e got another think coming. dence in him and because we seem

"He keeps In as strict training as to understand each other.
t. professional athlete. He's l\lways "The same applies to the other
ready to go." members of the statt. They are all

"Cobra" was' adapted trom the the best experts I could get and they
Martin Brown's play which ran tor will all have a definite part to play
seTen months on Broadway. The In making the pictures.
atrong supporting cast Includes Nita "1 am safe untU I get the Idea that
Naldl, Gertrude Olmsted, Casson Fer- I know It alL I haven't reached that
guson, Eileen Percy and Claire de point yet."
LoreL
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DEC -')
u 1925

Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:
.,

It---;-------i.-,-:------~-he~i th re spec t tully: ~ 0 the o~ .........JlLI~>__------_3lr--------
n~med motion pioture films deposited by me for registration of
oopyright in the name of Famous Players Lasky c.:orporat ion

,

©CtL 220;'112-3-25

Respeotfully,

Cobra - 7 reels

FULTON BRYLAWSKI

The' return of the above oopies was requested by the said
Company, by its agent and attorney on the 3rd day of
Dec.19~5 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby aoknowledges the delivery to him of said oopies, and
the reoeipt thereof.

-:22 --'=511 .'.
....-;.:,:..';:;;::::;';:"'-=="'~~,,,C/' e:::::-- ---:_,..~

Cobra

. The Famous. Players .Lasky vorporation
hereby aoknowledges the receipt of two copies eaoh of the
motion pioture films deposited and registered in the Copyright
Offioe as follows:

Title Date of Deposit Registration

-



This document is from the Library of Congress 
“Motion Picture Copyright Descriptions Collection, 

1912-1977” 

Collections Summary:  

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts, 
plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States 
Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi020004

Class M Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002 

National Audio-Visual Conservation Center 
The Library of Congress  


